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End-on

e Proscenium arch, without the
decorative archl!

e Audience sit on one side,
performers perform on the
other.

e Everything is directed in the
same direction - simple
blocking.

Promenade

e The audience follow the
performers around the space.
e Often site-specific in interesting
and unusual locations.
e Blocking is challenging.
Audience and performance can be
unpredictable.

drapes/tabs to hide wings.
Blocking is easy.
Not as immersive.

Types of Staging
Thrust
Theatre in the Round Stage extends into the audience
e Audience on all sides area.
e Walkways to enter/exit. Seating on three sides.
¢ Intimate and immersive. Back wall can be used for
e Performers must move and hanging backdrops and scenery.
change positions frequently. Blocking is easier.
e Set can obstruct sightlines.
—_—
Site-specific
spaces .
Proscenium Arch Performance staged at a unique
e Describes the frame separating location which isn't a traditional
performers & audience. theatre.
e Fourth wall & naturalism The location is usually linked to
e Often raked seating and the performance contextually.

Can be difficult logistically.
Can be effective and immersive if
thought through.

Traverse
Long, narrow stage with
audience on either side.
Audience can see each other.
Scenery can obstruct sightlines.
Backdrops cannot be used.

Black Box

A simple studio space,
commonly painted black
Staging is flexible here.

More contemporary style of
theatre.

Lighting can be innovative.
Absence of colour gives
audience sense of “anyplace”.
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GCSE Drama in Year 10 and Year 11

Concept Pro Forma \

external examiner 20 marks
Year 10 l ‘
Component 2: ’ Year 11 \

‘ Marked by Presenting and

Component 1: visiting examiner ( Performing Texts Component 3:
Performance and

Devising Drama ‘
! ‘ Study a play. Response (written paper)
Practica

Lacon Childe School

Marked by SM, but
moderated by

Accompanying Perform two extracts
performance portfolio to to a visiting examiner 1 ‘
based on a stimulus document journey (Monologue, duologue, group) Section A: Blood Section B: Live
20 marks 40 marks 40 marks Brothers Performance
l l l 50 marks Evaluation
l 30 marks
30% 70% 30% of y 1
of unit of unit final GCSE Marked by Ve l
. theatre
l external examiner _
' trip Analysis of
30% of final GCSE theatrical

' elements

1 hour 30 minutes 80 marks 40% of final GCSE
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LIGHTING TERMINOLOGY: Lighting is a very technical area and there are many types of lights (or lanterns).

Lacon Childe School

€ Coloured gels can be added to the front of some lanterns so that they throw coloured light
onto the stage. Some can also be fitted with what is known as a gobo. This is a sheet inserted on
a frame at the front of the light with a design cut into it. It filters the light, creating a picture
effect on the stage. For example, a gobo could be used to create a dappled lighting effect
to look like the leaves of a forest, or could be cut to create strips of light onstage which
look like the bars of a prison. This example is a YELLOW gel with star shaped Gobos.

Spotlight - has a hard-edged effect, used to light characters or elements on
the stage. Coloured filters can be used with this lamp.

& Fresnel - Used for a softer edged effect, with a
diffusing lens in front of the lamp. It's useful for
good overall light when used with others. Coloured
filters can be used with this lamp.

Flood light - Produces a clear wide-angled light,
but there’s little control over the spread of the light. Coloured filters can be
used with this lamp.

€ Strobe - A flashing light, used for special effects. It's

often used to give the effect of old movies. It produces a jerky effect on the
movements of actors when used on its own.

Parcan - Used for general cover and can hold a gel or
gobo in order to project colour or shapes onto the stage.

< Barn Doors — Adjustable flaps used to shape the
light and how it is projected onto the stage.

Follow spot = A miniature lantern ideal for hiding
in small parts of a set or along the downstage edge
of the stage. Provides a surprisingly bright soft-
edged pool of light.

Back light — the light being projected from behind the actor to create shadows.

Shadows / silhouettes — creating dark visuals based around low lighting and shadows.
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Parts of the stage

Audience

Roles in Theatre

Terminology Who are they? What are they responsible for?
Performer

Understudy

Director (Artistic Director)

Stage Manager

Playwright

Set Designers

Costume designer

Puppet Designer

Fight Director

Composer

Choreographer
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Physical Characterisation

Terminology What is it?
Facial Expression

Eye contact

Gesture

Posture

Gait

Levels

Proxemics

Open body language

Closed body language

& &
“ Anger - Shaking fist

E Disappointment - Head in hands

E Pleading - Hands together
E Defensive - Arms crossed

E Nervous - Biting nails
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Vocal Characterisation
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Terminology

What is it?

Tone

Pitch

Vocal expression

Volume

Accent

Intonation

Pace

Projection

Diction

Speech impediment

Slang

Colloquial language

Standard English
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1735

Sound

Terminology What is it?
Soundscape

Choral speaking

Diegetic sound

Non-diegetic sound

Rehearsal Devices

Terminology What is it?
Back Story

Hot Seating

Role on the Wall

Role reversal / role transfer

Thought-tracking

Writing in role

Angel vs Devil

Conscience Alley
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Drama Devices
Terminology What is it?
Monologue
Duologue

Cross-cutting

Freeze frame

Still image

Tableaux

Improvisation

Choral movement

Action Narration

Physical Theatre

Flashback

Flashforward

Ensemble speaking /
movement.
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Understanding Styles of Theatre

Add information to the table below about the different styles of theatre — a mix of realism, not
naturalistic theatre, and physical theatre.

Practitioner

Type of

Theatre

What does this style involve?

What might you find in this style of

theatre?

Bertolt
Brecht

Konstantin
Stanislavski

Frantic
Assembly

Physical
Theatre
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Theatre of

Cruelty

Box House
Theatre Theatre
Company

Forum
Theatre

Other:
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